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Abstract

This research aims to study the performance methods, scales, compositional
methods, and collections of the melodies in the northern part of Thailand. The
research findings show that the performance methods in the locality is diverse and can
be divided into five aspects:

1. The music culture of Saw : Saw Chieng Mai and Saw Long Nan

2. The performing culture of Salaw Saw Seung and Pin Bhia

3. The performing culture of Lanna drumming

4. The performing culture of the folk ensemble (Wong Paat)

5. The performing cultures of the local communities: Wong Tau Yor Horn in

Mae Hong Sorn Province, Wong Mangkala in Utharadit, Wong Pipaat in
Kamphaengphet and Nakornsawan, Wong Trae Wong in Pichit, Phleng
Koh Than Singing in Sukhothai, Wong Thup Keng, and the music
accompanying Mang Thup Tao Play in Petchaboon.

The range of music in the northern part of Thailand is not fixated. It can be
changed according to musicians’ abilities. Regarding the music culture of Saw Chieng
Mai and Saw Long Nan, both of them use the pentracentic mode known in Thai music
as Thang Klang, Thang Phieng Au Bon, and Thang Chawa. The research shows that
musicians did not perceive the harmony as significant as making melodic variations
and melodic movements.

The musical genre in the northern music culture can be divided into two
categories: the first type is Phleng Neu tae and the second is called Neu Sang Khraw.
The Neu Sang Khraw can be further divided into two types. The first type only takes
the performance methods from the central part of Thailand. The second type takes
both the performance methods and the melodies from the central part of Thailand.

In conclusion, the identity of performing culture in the northern part of
Thailand are characterized in two aspects; the sound quality of the northern music is
softened. The music shows the characteristics of the people of the north showing their

gentle being. The music is closely related to the way of life and Buddhism.



