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Abstract

Thai folk music of the upper northeastern region of Thailand (the upper Isan)
has been transmitted from generation to generation by memorization. The most
popular musical profession within this area is the Moh Lum — the Northeastern styled
vocalist accompanied with Khean — the ancient Northeast region’s long-pipe mouth
organ, and Ponglang — the band consists of Ponglang(the vertical xylophone), Pin
(lute) Khean, Vode (short pipe mouth organ), and other rhythmic percussions. There is
a very close and a somewhat familiar relationship between the music teacher and the
student since the study always takes place in the teacher’s home. There the student
gains not only musical knowledge but also learns from this role model such as how to
obtain music professionalism and conduct themselves in an admirable way in the
community.

These musical masters whom spent their life exploring folk music, have also
passed down a ceremony of showing respect to the teacher. This ritual of respect is one
of the most important facets of music instruction for the beginner. The typical offering
in this ritual reflects the beliefs of the people whom are involved. There are also some
myths about spirits and gods involved with the ceremony.

The continuity of traditional oral music teaching and the ceremony of showing
respect to the teacher has preserved not only the beautiful music. It has preserved the
expression of their unique identity, ways of thought and endogenous cultural

knowledge that is distinct from other regions of Thailand.



