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Abstract

This research is entitled the music culture of southern E-Sarn and central regions of
Thailand. The research aims to investigate performance methods and musical analysis of
repertoire in the regions.

The research findings show that in the southern area of E-Sarn the performance methods
of each musical culture are unique and each group involves certain kinds of the ritual of paying
homage to teachers prior to the beginning of their performances. Then the performance starts and
approaches to the final section of the performance, which is usually ended with the farewell and
blessing section. The repertoire can be divided into two groups: (1) the first group is designed for
an accompaniment of the rituals; (2) the second group is used for entertainment purposes. The
format of performances is flexible. The melodies of lyrics are sung identically to the melodies of
songs. The melodies can be divided into short phrases. The melodies are repetitive and they can
be repeated over and over dependent on the duration of occasions and the length of lyrics. The
melodies regularly adhere to one scale. Metabole is rarely used. There is only one exception; the
music accompanying to the Mamuad ritual uses various scales and advanced techniques of
performance such as sabad and kayee.

The music culture of the central region is unique. Nonetheless, the influence of other
ethnic cultures plays an important role to the change of music culture. For example, the Mahori
Raman and the Rampa Khaosan singing is from the Mon ethnic group in Thailand. The steps of
performance methods are varied to the contents of the stories. Similar to the performance
methods found in the southern area of E-Sarn region, the performance usually begins with the
ritual of paying homage to teachers. The melodies are repetitive and they can be repeated over
and over dependent on the duration of occasions and the length of lyrics. The singing found in
the central region is similar to the singing of the southern area of E-sarn region. The singing
melodies are also used to accompany the spiritual possession the play of Hau Mai.

This research findings show that many kinds of performances and music are slowly
disappearing from the Thai society because the introduction of new technologies and the changes

of local life styles.



