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Abstract 

This research project focused on the unique characteristics of the 
musical culture in the Southern region of Thailand.  The field research 
was conducted by interviewing prominent musicians from each of the 
following provinces: Chumphon, Krabi, Nakhon Si Thammarat, 
Phangnga, Phatthalung, Phuket, Satun, Songkhla, Surat Thani and 
Trang. 

It was found that there are various musical genres in the South. 
They are known as Nang Talung, Norah, Likey Pa, Pone, Kalow, 
Phleng Bok, Phleng Malai, Phleng Reo, Phleng Na, Phleng Kum Tak, 
Rong Ngeang, Dikia, Toh  Kreum and Sila. 

In addition, the research found that there are two distinctive music 
and dance cultures as reflected by the two socio-religious groups that 
inhabit this region. There are populations of both Buddhists and Muslim 
in Southern Thailand.  

The music and dances of the Buddhist social group are called 
Nang Talung, Norah, Likey Pa, Pone, Kalow and Toh Kroem. Their folk 
songs are named as Phleng Bok, Phleng Malai, Phleng Reo, Phleng 
Na, Phleng Kum Tak.  

Whereas the music and dances of the Muslim population are 
known as Rong Ngeang, Dikia and Sila. 

The research findings showed that the beliefs and rites conveyed 
in the music of this region are subject both to intergenerational musical 
transmission as well as across the Buddhist and Muslim traditions.  

Furthermore, the leading musicians play a key role where they 
function both as a curator and a manager for the continuation of their 
musical culture. It was discovered that in most locations, the traditional 
musical roots remain just as deep and strong today as in the past. 

However, it was found that some of the Muslim music such as the 
Dikia and Sila as well as the Thai Buddhist folk song Phleng Malai are 
at risk for extinction due to the younger generations lack of interest. 


