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Abstract

This research has an emphasis on Performance Culture of Southern Thailand. It aims to

investigate the repertoire of the southern performances by way of qualitative research methods.

The results of the study reveal that the performance culture of the southern part of
Thailand can be divided into three categories. The first category deals with Thai Buddhist music
culture accompanying Nang Thalung, Nora, Phleng Bok, Likhay Pa, Phleng Rau, Phleng Malai,
Phleng Klomnong, Phleng Kamtuk, and Phleng Na. The second category includes the music
culture of Muslim population in the southern part of Thailand, which consists of Rong Ngeng,
Sila, and Phleng Digia. The third category displays the ceremonial music of the southern part of
Thailand in Buddhist ceremonies. Kaloh is a musical accompaniment of funeral

ceremonies. Phon accompanies Buddhist ceremonies.

The ensemble accompanying Nang Talung combines western musical instruments with
local musical instruments. The overture starts with the introduction of Rusi, Phra Isuan, City
Mayor, Lady of the City, and Comedian. In the western coast of southern Thailand, there is Chab
ling hau kham at the beginning of Nang Talung. The vocal melodies of Nang Talung are speech-

like in free rhythm. The intervals of vocal melodies are narrow.

There are four major characteristics of Rong Ngeng. First, melodies are of Khak
origin. The pieces are ended with the first pitch of the scales. Melodies are repeated many times
in each piece. The research also shows that the melodies are found to be performed differently in
each province. Found in Satun province, Sila is the performance that accumulates drum cycles
within the locality. The origin of Sila melodies is unknown. Phleng Digia is found only in Koh
Yao, Phang Nga province, which is the residential island of Muslim community in Andaman
Sea. The use of seven pitches is found in vocal melodies and violin part with improvisation
techniques based on lyrics. Kaloh in both provinces is in Thang Phiang au lang and Phiang au
bon. The Phon drum cycles are used to signal luncheon time for monks can be divided into six
sections. The Phon drum cycles for sending messages of fire alarm and emergency in villages
consist of two drums with the same size but the pitches are difference by hitting four times on
each drum head and accelerating the beats. The Phon drum cycles for Chuk Phra festival can be

characterized as a set of thythmic patterns.



