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Abstract

The aims of this research are threefolds: (1) to study the sub- music cultural
group of maw lum music performance; (2) to study performance methods of the
northeastern folk music; (3) to analyze and collect the musical genre of the region.

The research findings show that the music culture of maw lum performance
can be divided into eight groups within the geographical area of fourteen provinces.
Those eight groups of maw lum include maw lum peun, maw lum khlon, maw lum
moo or maw lum reung tau khlon, maw lum phleun, maw lum sing, healing and
medium maw lum, maw lum mang tab tao, lum tia, and lum phaya. The musical style
of maw lum singing can be divided into two categories: (1) lum thang sun, and (2)
lum thang yao. The khaen isaprincipa instrument of afolk ensemble accompanying
amaw lum singer.

The musical genre of the northeastern folk music can be divided into three
categories. Thefirst category includeslai yai, lai noi, and lai sae. The second
category includeslai sud sanan, lai po sai, and lai soi. Thethird category is of the
mel odies representing the local characteristics of each province and individual tunes.

The nine main characteristics of folk music are as follows:

(1) the presence of continuity of transmission

(2) the application of harmony accompanying major melodic lines

(3) the use of drone

(4) the use of improvisation of musical performance

(5) the functional use of music to cope with welfare, heath, and sickness

(6) the concordance between language, literature, and music

(7) the melodies of maw lum singers used in poetic lyrics representing awide

range of pitches

(8) the use of transposition
Some of the same melodies and musical instruments are found with different namesin
each province.



