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Abstract

This research aims to study the process of making Tab, Tone, and Pii in the southern part
of Thailand. All of three musical instruments play an important role in the Norah ensemble. The
research also investigates the tools and local materials used to make three instruments. The
fieldwork was conducted in eleven provinces including Chumporn, Phang-nga, Krabi,
Surathanee, Nakhonsrithamrat, Phuket, Trang, Stoon, Pattalung, and Songkhla. Three provinces

are excluded from the fieldwork due to the current unrest situation in the area.

The research findings reveal that only four instrument makers are now remaining to make
musical instruments in eleven provinces: (1) Nakhon Srithamrat, (2) Pattalung, (3) Trang and, (4)
Songkhal. It is also found that in these four provinces Norah performance are most popular
among villagers. The objectives of making musical instruments are varied from one maker to
another. Some instrument makers are professional as they solely rely on the income of making
musical instruments while other instrument makers make instruments as hobbies to supplement
their main income. Other instrument makers own their Norah troupes. As such, they make

musical instruments for the use of Norah performances.

The process of making musical instrument is varied and unique in each province.
Currently, modern tools are introduced to apply with traditional techniques in order to save time,
energy and money. For example, plastic wrapper is introduced to replace the use of cow hide for
drum head. Other modern tools include the use of metal nails instead of bamboo and nylon

thread instead of rattan thongs.



