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History and Evolution of Thai Music in Southern Thailand 

 

 This research aims to explain the evolution of Thai music in southern Thailand in 
relation to economic, social and cultural changes. 

 
The research reveals that throughout the long history of the southern region, an 

ethnic group who dominated the region and significantly influenced its tradition and 
culture was the South Indian. Consequently, the original local instruments of the region 
are mainly percussion instruments, of which function are to beat rhythm. 
 

On the account of the region`s strategic and economic importance, this region was 
regarded as a major region to the government, which later resulted in the changes in music 
traditions and performances. However, culture from the central region became more 
influential when transportation systems were improved and Dhesaphiban administrative 
system (literally means control over territory) was adopted in the reign of King Rama V. 
As a result, there were great changes in melody of the southern music because of the mix 
of musical instruments of the central region such as So Duang, Jakay, Klui and those of 
the conventional southern band, which can be seen in Norah and Nang Talung ensembles. 

 
In addition, the plan for national economic and social development from 1957 to 

1967, which focused on the expansion of fundamental economic structure and 
communications, brought new aspects of advancement together with new musical style to 
the south region such as Luk Thung bands (Thai folk song bands). This new kind of band 
marked the concession of local performances for ritual ceremonies while Norah and Nang 
Talung ensembles adjusted themselves by both applying and imitating some part of this 
new kind of  performance. All in all, nowadays under the government support for the 



purpose of tourism and conservation, the southern music as national cultural heritage 
remains and conservatively inherits. 

 

  

 
 
 
 
 
  


